
Freely (q=c.40) - Very calm and measured, all notes with fermatas should be

                             held long enough to be matched by the electronics

for solo cello and electronics
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Less frantic, but still writhing
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œ œ#
œ œ#

≈
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œ œb

œn

œ

≈
™

œ#

œ

Œ Ó

œ
œ œ#

œ
œ#

œ
œ#

œ ≈
™
œ œb

œ

œ ®

œb
œn

œb

≈

œ# œn
œ

œ œb
œn œ

Ó Œ œb

˙ ˙ ˙ ˙ ™ Œ

œn Œ Ó œb Œ Ó

˙

˙ ™

™

Ó
™

˙

˙

#

™

™

Ó
™

˙

˙b

™

™
Ó
™

w
w

# ™
™

œ
Œ Œ Ó
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Ö Ö141 Ö

Vc.

Elecs

F
q=50 - Very calm and measured, the placid cello should contrast the

           unstable electronics

144

Vc.

Elecs

148

Vc.

152

Vc.

4

4

4

4

4

4

4

4

?

normal left hand pressure:

bow freely

dampen with all four fingers

(still harsh, but now

without any pitch)

ffff

Æ

>

Wait for the electronics

to completely fade out

U

&

U

?

1. alto flautando - extremely light bow pressure, just enough to produce gentle white noise with no clear pitch.

2. dampened strings - all four fingers placed very lightly on the string to stop normal string vibration, given pitch 

gives approx. position of the hand on the string

p

sul D

p.s.t.

(so soft that the electronics can't pick you up)

soft white noise with gradual shifts of colour

p.s.p.

On the 

bridge p.s.p.

&

∑ ∑ ∑

?

p.s.t.

mf

(let the electronics pick you up)

m.s.p.

∑

U

Wait until the electronics 

almost fade out

?

sul C & G

ord.

p

glis
s.

mf

m.s.p

.

Wait until the electronics 

almost fade out

∑

U

˙

˙

b

™

™
˙

˙ ™

™ Y

Y ™

™ Y

Y

J

‰ Œ Œ Ó
™

Ó
™ œ

Œ Œ

œ

Œ Œ Ó
™

Œ Œ Œ

œ

Œ Œ

Y Y Y Y Y Y Y Y

œ

Œ Ó

Y Y Y

Y

Y

Y

Y

Y

Y

Y

Y
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157

Vc.

161

Vc.

166

Vc.

?

p

Bow the body of the cello (can be in different places)

mf

∑

U

Wait until the electronics 

almost fade out

?

sul G & D

m.s.t. ord.

gliss
. gliss.

?

p

m.s.p. On the bridge

niente

∑

Y Y Y

Y

Y

# Y

Y

Y

Y

Y

Y#

# Y

Y

Y

Y

# Y

Y

Y

Y

Y

Y

Y

Y
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